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MODERN LANGUAGE NOTES. 



IVol. xxv, No. 7. 



cosa pesada. Cr6n. 8. Juan de la Pefia 100 ya 
sea que fues (sc. la muller del Conte) dolenta et 
despagada. Prov. dolenta, Bertran von Born, h. v. 
Stimming, 1892, S. 92, 24. Vgl. fur das Kata- 
lanische Nonell y Mas, Gram. 2 134. Fuero 
Navarra 84 &por simpla palabra. Endlich noch 
ein Beispiel, das Baist § 61 einschrankt, La Olla 
ast. 90 Didme Dios una suegra tan ruina y bruxa, 
que . . . 

K. PlETSCH. 

The University of Chicago. 



TWO SHAKESPEARE NOTES. 

(1) Double time scheme in Othello. 

Cassio's answer to Bianca's "What, keep a 
■week away?" has sometimes been overlooked in 
discussions of the relation of this passage ( Othello 
ni, 4, 172 ff. ) to the duration of time in the play. 
His answer, "I have this while with leaden 
thoughts been pressed," makes it necessary that 
the week's lapse of time should occur, if any- 
where, between the brawl and the temptation 
scenes, for Cassio was certainly not oppressed with 
leaden thoughts before the brawl. Professor Brad- 
ley' s suggestion (Shakespearean Tragedy, Note I) 
that an interval might occur between the arrival 
in Cyprus and the brawl would seem to be unten- 
able in the light of this remark to Bianca. 

(2) Sonnet 8, and Mr. William Hughes, 
musician. 

The sane explanation of the Dedication of the 
Sonnets is that Mr. W. H. is the man to whom 
the sonnets are addressed. Professor Bradley in 
his lecture, Shakespeare the Man (Oxford Lec- 
tures on Poetry, p. 332), has shown that Mr. W. H. 
'was probably a "plain Mr. W. H." and not far 
superior to Shakespeare in rank. Sonnets 20, 
135, 136, and 143 would indicate that Mr. W. H. 
was Mr. William Hughes. Mr. Sidney Lee has 
discovered that there lived in Shakespeare's 
London a musician whose name was William 
Hughes. The eighth sonnet, "Music to hear, 
why hear'st thou music sadly?" has far greater 
significance if we may assume that it is addressed 
to a musician. The poet urging his friend to 



marry, writes (1. 1): "Othou who art musical, 
why wilt thou refuse to hear of marriage, which 
itself is music?" and (1. 3): "Why if thou 
lov'st music, wilt thou not receive gladly the idea 
of marriage?" Lines 5 and 6, taken alone, 
seem to be addressed to one who dislikes music, but 
bowever we interpret the sonnet we are forced to 
interpret these two lines as a generalisation, not a 
particular address to Mr. W. H, for the whole 
point of the sestet is lost unless we assume that the 
person addressed is, at least, a music lover. 



Samuel B. Hemingway. 



Tale College. 



THE BOLD PUIS ONER. 

(Akchie o Cawfield). 

The following ballad, a version nf Archie o 
Cawfield, Child, No. 188, forms the first column of 
a broadside printed by Pitts probably in 1804-5, 
The date, my friend Professor Becker thinks, is 
fairly sure from a song printed on the same sheet 
as a second column. This song, The Land we Live 
in, begins: 

Since our foes to invade us have long been preparing, 

"Us clear they consider we've something worth sharing, 

And for that mean to visit our shore ; 

It behoves us with spirit to meet 'em, 

And tho 'twill be nothing uncommon to beat 'em, 

We must try how they'll take it once more. 

The first three lines of the second stanza read : 

Here's a health to the tars on the wide ocean ging (sic), 
Perhaps even now some broadsides are exchanging, 
We' 11 on shipboard and join in the fighta. 

This doggerel is so limited as to occasion that it 
hardly seems probable that it would continue to 
be printed long after the specific scare was over. 
Each column of the broadside has its own wood- 
cut, each much worn. That for The Bold Prisoner 
is a picture of a man carrying a basket. It is 
framed in a double lined circle an inch and a half 
in diameter. 

This broadside is at present in my possession ; 
I obtained it last summer in London with several 
others. I did not suppose that any were of value 
and gave the lot no particular attention. It was 
not much over a month ago that I first read this 



